PERFORMANCE AND AESTHETIC APPRECIATION 


Who are those Homo sapiens who are performers of works 
of art? What are the primary qualities/characteristics 
of those Homo sapiens who in the twentieth century in 
New York for example are performers of works of art? 
What are the primary qualities/characteristics of those 
Homo sapiens who in the sixteenth century in London 
were performers of works of art? What are the primary 
qualities/characteristics of those Homo sapiens who 

in Greece in the Hellenic period were performers of 
works of art? What are the primary qualities/character- 
istics of those Homo sapiens who in Greece in the Helle- 
nistic period were performers of works of art? Which 
are the social orders in which a great many of the 
citizens thereof are as it were performers of works of 
art? Which are the social orders in which many of those 
Homo sapiens who perform works of art for spectators 

in general are virtually deified by many spectators 

of autonomous-aesthetic phenomena? Who are some of the 
well-known composers of piano music for example who 
are/were at the same time outstanding performers of 
their own compositions [Chopin, Liszt, Scriabin, Rach- 
maninoff certainly among others]? Why is it erroneous 
to suggest that the creator of a given autonomous-aes— 
thetic phenomenon is always the best performer of that 
work of art? What are some outstanding examples of 
undistinguished and/or invalid performances of works 

of art that have been given by creators of works of 

art of their own works? What are the titles of several 
works of art that require an enormous number of per- 
formers in order to be performed for spectators in 
general [Mahler's Symphony No. 8 in E-flat Major, 
Berlioz's Requiem, a great many nineteenth-century 
operas certainly among other works]? What are the 
names of some well-known performers of works of art 
who have decided for themselves or who have been con- 
vinced by others that given their capabilities as 
performers of works of art that they are ipso facto 
highly qualified to fulfill for example political or 
religious offices, pedagogical positions? What per- 
centage of those persons who during the seventh decade of the 
twentieth century in the city of New York are (or who 
call themselves) performers of works of art are able 
to support themselves financially by performing in 
works of art? What percentage of those persons who during 
the first two decades of the twentieth century in the 
city of New York were (or who called themselves) per- 
formers of works of art were able to support them- 
selves financially by performing in works of art? 





